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Everything is a print nowadays. We inhabit a world of infinite reproductions.
Even people are prints — maps of DNA. In the media and design worlds, all
visual infgrmation is data — and can be “printed” in many di%‘erent forms
including three-dimensional forms. With the web, the matrix now engulfs
everything. Even the Warholian methodology seems quaint, analogue. As it
turns out, the world IS flat... and printed.

Art has reacted by moving backward and forward simultaneously. As artists
grapple with a digital world, they are increasingly returning to all types of
printmaking as they are to other ancient and long-dormant media. There’s a
revival going on. In‘a global culture of instantaneity, printmaking is really slow.
It’s as if artists are unconsciously attempting to reverse the cognitive dissonance
caused by the fragmentation in the media by putting back together- pixel by
pixel- the human brain. Hours spent accumulating actual hand-made human
marks can be a cathartic panacea to the flickering E;and fleeting) half truths of
the desktop. This kind of activity can also tell us more, in many ways, about who
we are and where we are going, than just shooting some digital video. It’s not,
as one would assume, the same old argument resulting in the assertion of the
primacy of the original over “the copy”. These days there are copies, and then
there are copies, and then there are copies, etc. Prints are not copies. They are
impressions. Like people they are unique with varying degrees of originality.
They are both rare and abundant.

The magic of the print lies in the essence of the transfer. The transcription
of an image from one ghysical surface to another is a deeply satistying thing,
and printmaking can become a sort of artistic religion. It’s been said many
times before, but there is alchemy involved. Etching, engraving, lithography,
woodcut, screenprint - all involve in their various processes a transformative

otential. The best prints go Someplace Else. This metamorphosis can turn a
Eand-drawn line into a Vigration of light, and can transform a digital image
into a physical mark. However, what’s most exciting about printmaking is 1ts
ability to transform itself, and the notion of what constitutes a print is, like the
universe, in a continuous state of expansion.

The array of what constitutes the matrix is also expanding. The traditional
term given to the printing surface now, of course, has taken on a much

On view at IPCNY from October 30 -December 12, 2009
and at the Leonard Pearlstein Gallery at Drexel University
from January 11 - February 12, 2010, as part of Philagrafika
2010: The Graphic Unconscious.

broader meaning. Just as methods of transfer are constantly evolving, so
are surfaces. Printmaking as a practice has evolved into numerous hy%rids
variously combining drawing, painting, sculpture, photography, film, video,
bookmaking, animation and digital media. Categorization in general is
becoming increasingly challenging. However, as the boundaries between
media become more porous, art thrives. Often, it is visually exciting to not
be so sure exactly what you are looking at. Paradoxically, artists who are often
engaging in these cross pollinations are consciously then reapplying the new
mutant forms to the traditional techniques. Playing new media off old is a
major thread.

Artists get lost in the process. Time collapses. Like any artistic endeavor, one
doesn’t know where one will end up. The immersion in a series of steps towards
an unknown end is the thrilling part - like an alpine hike on an unfamiliar
trail. There is also often a collaborative element in the making of prints. This
engagement with print workshops and master lllarintmakers can be deeply
enriching for artists, and the results of these collaborations are often more
than the sum of the parts. In fact, there is a community of printmaking quite
different from the éjobal carnivalesqlue of the broader art market - artists,
printmakers, publis ers, curators, collectors and enthusiasts who are more
often deeply involved in the dialogue and are in constant communication
about new developments.

IPCNY isat the center of this community. An invaluable institution at a crucial
time in the print world, IPCNY gives essential exposure to new, innovative
and exciting works in printmaking. I would like to thank all the artists in the
exhibition for their outstanding and original works, as well as Erin Donnelly,
James Miller, Jose Roca, Jessica Weber and Maud Welles for selecting. This
process can be difficult given the sheer volume of submissions- a testament to
the increasing number of artists making good prints. Keep making them!

Richard Dupont, Artist, New York City, October 2009
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The complete artists’ list for New Prints 2009/Autumn is as follows: Rosaire Appel,
Lynne Avadenka, Chloé Beaulac, Hakan Berg, Anders Bergstrom, Annie Bissett,
Shawn Bitters, Marc Blumthal, Nicholas Brown, Victoria Burge, Enrique Chagoya,
John Robert Craft, Danielle Creenaune, Danielle Dimston, Mark Franchino, Bryan
Nash Gill, Talia Greene, Isca Greenfield-Sanders, Wojciech Kubrakiewicz, José
Antonio Suarez Londofio, Nicola Lopez, Nichole Maury, Allan McCollum, Mitch
Mitchell, Sarah Nicholls, Ardan Ozmenoglu, Mark Pease, Liliana Porter, Endi
Poskovic, Martin Puryear, Ross Racine, Duke Riley, India Ritchie, Nickolaus
Typaldos, Tomi Um, Daryl Vocat, and Fred Wilson. The collectives represented
are: Anymalfunction, Burtonwood & Holmes and Inthang, and Railsmith: Aardvark
Aaronson, Sterling Allen, Alice Leora Briggs, Veronica Ceci, Tom Druecker,
_ Katherine Jones, Jules Buck Jones, Drew Liverman, Krista Peters, Matt Rebholz,
GeeSogee W and Margaret Simpson.

Chloé Beaulac, Chichen Itza, 2009, Silkscreen on Somerset paper, Edition: 18, 14 x 19 inches,
Printed and published by the artist. Chloé Beaulac, Pyramide Kheops, 2009, Silkscreen on
Somerset paper, Edition: 18, 14 x 19 inches, Printed and published by the artist. Danielle
Dimston, Hut Drawing, 2009, Edition: 20, 11 1/4 x 15 inches, Printed by C.R. Ettinger,
Published by the artist and CRE Studio. Danielle Dimston, Hut Drawing (Reversed), 2009,
Edition: 8, 11 1/4 x 15 inches, Printed by C.R. Ettinger, Published by the artist and CRE
Studio. José Antonio Suérez Londofio, Untitled, 2009, Etching, chine collé, Edition: 30, 16
1/2 x 11 inches, Printed by Phil Sanders and Deborah Chaney, Published by Robert Blackburn
Printmaking Workshop. Talia Green, Goiffed: A Typology of Entropic Variations (Globe 1),
Archival pigment print (photographic paper and card stock), Edition: 5, 5 1/4 x 8 inches,
Printed and published by the artist, Sarah Nicholls, The Forever Important, 2009, Letterpress ) o
and linoleum, Edition: 15, 30 x 22 inches, Printed and published by the artist. theforeverIMPORTANT!

International Print Center New York is a non-profit institution
dedicated to the appreciation and understanding of the fine art
print. Through exhibitions, information services and public
programs, IPCNY contributes to the expansion of audiences for
the visual arts. Since the inauguration of the New Prints Program in 2000, works by 1,000 artists
and 180 presses have been brought to public attention in a series of exhibitions in IPCNY’s
Chelsea gallery. A touring program expands the reach of these shows to regional audiences
nationwide.

New Prints 2009/Autumn, a New York Print Week Event and the thirty-third presentation of the
New Prints Program, exhibits an exceptional group of sixty works by thirty-eight emerging to
established artists, and two collectives. Ranging in technique from the traditional to the highly
experimental, all of the work has been made within the past twelve months. New Prints 2009/
Autumn offers an instant view of some of the most compelling work in the field of fine art
printmaking today.

New Prints 2009/Autumn will be traveling to the Leonard Pearlstein Gallery at Drexel University in
Philadelphia from January 11 - February 20, 2010, and will be on display as part of Philagrafika
2010: The Graphic Unconcious. For more information, please visit Philagrafika on the web at
http://www.philagrafika.org/. All New Prints exhibitions, along with selected other IPCNY shows
are available for tour through IPCNY’s Exhibition Touring Program. For further information,
contact IPCNY Program Manager Kendra Sullivan at Kendra@ipcny.org.

IPCNY's gallery is open to the public; admission is free. Gallery hours: 11-6, Tuesday-Saturday.
Additional hours for New York City Print Week: November 5, 11-7 pm and November 8, 11-2
pm. For other Print Week events, please visit IFPDA at www.ifpda.org.

The New Prints Program is funded in part with public funds from the National Endowment for the
Arts, the New York State Council on the Arts, a state agency, and the New York City Department
of Cultural Affairs. Generous funding is provided by The Greenwall Foundation. Support for New
Prints brochures is provided by The Gladys Krieble Delmas Foundation.

\"

State of the Arts. o

(%\ 4 % NYCULTURE i i
: kel The Greenwall L Foundation g9

ENDOWMENT

NYSCA FOR THE ARTS

Selected by Erin Donnelly

Richard Dupont
Jamie Miller
José Roca

Jessica Weber
Maud Welles

Shawn Bitters, Next Time Won't You Sing?, 2009, 17-color screenprint,
Edition: 5, 25 x 19 inches, Printed and published by the artist.
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