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I guess I can answer the question of  how I personally learned to appreciate the print.  
From a very early age, I had a fondness for printed information.  Especially toy packag-
ing.  I was a strange kid in the sense that I enjoyed examining toy packaging as much 
as I liked playing with the toy itself.  I’m not sure where my love for graphics and 
the graphic image originated from, but it was pretty much always there.  I used to try 
to copy the “Masters of  the Universe”  logo, and I wondered why I couldn’t get my 
crayon version to look like the one on the box.  Well, it’s probably because the commer-
cially generated version was a combo of  air-brush, lithography, and serigraphy (neither 
of  which I knew existed).  The same can be said for the comic books that I read.  There 
was a specific way the color overlapped the line that appealed to me.   Oftentimes, this 
was a result of  mis-registration, but I knew nothing of  it.  All I knew was that even 
the errors looked correct to me.   Even though I had little to no awareness of  these 
methods of  production, I developed a respect for their visual results.  It wasn’t until 
high school that I was introduced to the fine art print. 12th grade to be exact and the 
process was engraving.  Each student was given a metal plate and a drawing tool.  I 
filled my plate with a swirling mass of  imagery like hands and a giant rooster.  Maybe 
it was a play on my name, “Hand-Cock”?  I can’t remember.  After going through the 
rigor of  making my class engraving, it was brought to my attention that the history of  
print-making ran deep.  I’d never given it much thought.  I never had to.  I suppose this 
is when I first realized that all of  those crosshatched images in old storybooks where 
executed in a similar fashion.  From then on, I looked at all printed images differently 
and wondered how they might have been created.  At some point in my training, the 
print took on a new importance.  Even though I try to resist any hierarchal placement 
of  modality, the print, with it’s propendency towards modesty, always manages to win 
my favor.  It’s the spunky underdog.   In many cases I place the print above drawing, 
and in many more cases, I place the print equal to painting.

The thing that interests me the most about making prints is how it slows down my 
hand.  Each time I return to the print, I am re-educated in the ways of  patience.  The 
process of  creation becomes methodical in a way that’s different than drawing.  I trade 
the immediacy for reflection.  When making prints, time operates differently for me.  I 
use the print lab as a testing ground, a site to investigate the possibilities.  I see the time 
with the print as a pilgrimage to gain new truths to then take back to painting.  But it’s 
not all taking and no giving though.  The print wants something in return.
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I offer to the print everything that I have learned from painting, drawing, and other 
residues.  The print is omnivorous, and it’s plate edges polymorphous.  But the print 
is smarter than you ever give it credit for.  Once you tell it something, it records it in 
its own specific language and re-broadcasts familiar markings with a new sense of  
purpose and utility.  

The thing that interests me the most about viewing prints is how it seems to relocate 
and disorient me.   When I am confronted with a print, regardless of  the virtuos-
ity of  it’s maker, I am humbled by it’s disregard for the now.  Once the print is set, 
it places itself  in an infinite continuum.  It’s neither now or then.  The viewer is 
captivated by it’s layers, it’s sense of  time and timelessness.  I like to think of  this phe-
nomenon as “drag time”.  It’s a murky loop like the journey in “The Last Car”.  “The 
Last Car” is an episode in the 80s horror anthology, “Tales From the Darkside”.   In 
this episode, a young lady boards a train to go to a familiar destination.  The passen-
gers on her train car seem normal enough, but after several conversations she notices 
certain anachronisms, and a total misunderstanding of  the concept of  time or “des-
tination”.  Furthermore, every time the train enters a tunnel (which it does at regular 
intervals) strange and phantasmic things occur in the train car.  Once the train is out 
of  tunnel, subtle changes are noticed in the makeup of  the train, people’s cloth-
ing, and their manner.  It turns out that the “Last Car” was a symbol for the eternal 
purgatory after death.  Like a tragic Escher, there’s several ways onto this train but no 
exits.  Do I think of  this episode whenever I look at prints?  NO, but I do think that 
the process of  viewing prints and understanding their capacity to simultaneously re-
generate and degrade is a creepy one.  
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I don’t mean to make experiencing prints sound like a sinister or regretful act, in fact, 
the experience is most often quite the contrary.  There are many ways to examine the 
concept of  the print.  I believe that the print has to be described in contradictory 
language in order to do its nature any justice. It’s at once concrete and fleeting.  It’s a 
way to build and a way to tear down.  It’s at once flesh and machine.  It’s both elitist 
and fully accessible.   It’s because of  these ranges of  behavior that I find myself  curi-
ously coming back again

and again
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International Print Center New York is a non-profit institution dedicated to 
the appreciation and understanding of the fine art print. Through exhibitions, 
information services and public programs, IPCNY contributes to the 
expansion of audiences for the visual arts. Since the inauguration of the New 

Prints Program in 2000, works by well over 1,200 artists and 180 presses have been brought to public attention in 
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to regional audiences nationwide.  New Prints 2011/Summer, the thirty-ninth presentation of the New Prints 
Program, exhibits an exceptional group of eighty-three works by seventy-six emerging to established artists.  
Ranging in technique from the traditional to the highly experimental, all of the work has been made within the past 
twelve months. With rare exception, all prints are available for sale.  New Prints 2011/Summer offers an instant 
view of some of the most compelling work in the field of fine art printmaking today. 

All New Prints exhibitions, along with selected other IPCNY shows are available for tour through IPCNY’s Exhibitions 
Touring Program.  For further information, please contact IPCNY Exhibitions Administrator, Julia Lillie, at 
Julia@ipcny.org.

The New Prints Program is funded in part with public funds from the National Endowment for the Arts, the New 
York State Council on the Arts - a state agency, and the New York City Department of Cultural Affairs. A grant 
from the Robert Lehman Foundation supports IPCNY’s exhibitions programming. Sponsors of IPCNY’s 10th 
Anniversary Season are: The Edward John Noble Foundation, Lily Auchincloss Foundation, Deborah Loeb Brice 
Foundation, The Felicia Fund, The Horace W. Goldsmith Foundation, Hess Foundation, Charles Stewart Mott 
Foundation, Reed Foundation, Arthur Ross Foundation, and numerous individual donors.  New Prints brochure 
funding has been generously provided by The Gladys Krieble Delmas Foundation.

IPCNY depends upon public and private donations to support its programs. To become a member, or for further 
information, please call (212)989-5090, email Amanda@ipcny.org, or visit www.ipcny.org
      
Gallery Hours: Tuesday-Saturday, 11-6.  Summer hours starting June 27: Monday-Friday,11-6.
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